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LOKHOFF COPY OF FRESCO 

BY BENOZZO GOZZOLI 

During the past year the Museum has received as 
a gift from the Society of Friends of the Fogg Art 
Museum a copy by Nicolas Lokhoff of a portion of 
the Procession of the Magi, painted in 1459 by the 
Florentine, Benozzo Gozzoli, for the walls of the 
Medici Palace, now known as the Riccardi Palace, in 
Florence. The copy, as will be seen from the repro- 
duction (page 18), is of that part of the painting 
which shows the young Lorenzo the Magnificent on 
horseback, accompanied by his attendants. 

As a rule, copies of early Italian paintings are of 
use to serious students only up to a certain point. 
Copies are usually painted by different methods and 
with different pigments from those originally used. 
The effect at best is only an approximation. An ex- 
ception to this rule may be seen in the work of 
Nicolas Lokhoff. 

Mr. Lokhoff is a Russian artist who has a remark- 
able gift, based on sound technical knowledge, for 
reproducing the work of the old masters. He started 
making copies on his own initiative, convinced of 
the importance of preserving by means of reproduc- 
tions the paintings, especially the frescoes, of the old 
Italian masters before they are destroyed by time. 
Previous to the war he was doing this work on a 
commission from the Museum of Fine Arts of 
Moscow. 
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LOKHOFF COPY OF PORTION OF PROCESSION OF 
THE MAGI BY BENOZZO GOZZOLI 
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Mr. LokhofFs copies are amazing in their likeness 
to the originals. He has a profound knowledge of 
technical processes and understands the materials 
used and the special methods of each artist. He 
paints his picture first to look as it appeared in its 
original beauty and freshness as it left the hands of 
the master, and then works on it to produce the 
effects of damage wrought by time. For his repro- 
ductions of frescoes Mr. Lokhoflf uses a durable 
cement foundation which will insure permanence so 
far as such a thing is possible. 

Mr. LokhofF also copies paintings on panel and 
canvas, but his frescoes are of peculiar significance 
for this country. Since frescoes were used for the 
decoration of walls of buildings, it is practically im- 
possible to purchase originals, and it is only by 
means of reproductions that this great and beautiful 
phase of Italian painting can be studied in America. 

The original of the Benozzo fresco is remarkably 
well preserved, and the Fogg Museum copy is as- 
tonishing in its likeness to Benozzo's work. 

Writing of painting on walls, Cennino Cennini 
says: "When you are going to paint on walls, which 
is the most delightful and charming kind of work 
that there can be . . . consider how much you can 
paint in a day; for whatever you cover with the 
plaster you must finish the same day. Sometimes, 
in winter, in damp weather, working on a stone wall, 
the plaster remains fresh till the next day; but if you 
can help it do not delay, because when painting in 
fresco, that which is finished in one day is the firmest 
and best, and is the most beautiful work!" 
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Mr. Lokhoff has studied where the joints of the 
plaster are which mark each day's work, and he re- 
produces them in his copies. The fresh and lovely 
colour of the painting, its delicate landscape and 
alert little figures, are unbelievably close to the origi- 
nal, and not only is the outward appearance re- 
created, but the very spirit of the original — its 
gaiety and youthfulness and naive charm. 

The fresco, including the wainscot base, measures 
17 feet 8f inches (5 m. 40 cm.) in height, and 10 feet 
2| inches (3 m. 10 cm.) in width. Since only orig- 
inal works of art are exhibited in the Main Gallery 
of the Museum, the fresco has been placed in the 
Lecture Room. 



